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The Main Idea(s) 
 
The sounds of extended piano technique are some of my favorite sounds in 
the world, but they generally present two significant obstacles when 
composing for them: they are cumbersome to play, and some of the most 
delicate techniques are barely audible. Also, piano technicians tend not to 
be too hot on the idea. 
 
This composition, therefore, makes use of a foot pedal to trigger a 
sequence of 27 short samples of extended piano techniques throughout the 
piece. The performer is free to create his or her own setup for doing this, or 
to use an application provided by the composer (requiring a MIDI foot 
pedal). At first, the sounds coming from the piano and from the speakers 
feel as though they come from two separate worlds, but over the course of 
the piece the sound worlds fuse into one. 
 
As for the actual material of the piece, it was assembled with some thought 
to the “gamut” technique employed by Cage in his String Quartet from 
1950. A number of short, self-contained musical gestures were collected, 
somewhat like shells on a beach, and then combined to make slightly 
longer gestures. These longer gestures were themselves combined, and 
through iteration this process creates a kind of form.  
 
 
 
 

Some Notational Considerations 
 
The score includes a staff representing the cued samples: boxed numbers 
indicate when the foot pedal is to be pressed to cue the respective sample, 
and the general shape and rhythm of the sample is represented. Dashed 
arrows are used to coordinate between the samples and the piano during 
more freely timed sections. 
 
On the subject of timing: the score has three gradations of rhythmic 
organization: some sections of the score are in a free, quasi-proportional 
notation (e.g. the first system of page 3, or the end); other sections (e.g. 
“Fractured” on page 2) are metered. The majority of the piece, however, is 
somewhere in between, with standard rhythmic notation floating 
somewhat amorphously within “measures” of constantly varied length. 
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